
"The strength of  photography is rooted in the eyes of  the person 
who takes the picture and not the equipment used or much less in 
the technological  resources that  enable us to transform or  
"compose" the take. And i f  we had for -got ten that ,  a l l  we have to 
do is look at  any of  the  images captured by Edi  Hirose to remember 
i t .  Art ists l ike the Peruvian resolve the photograph when they are 
in f ront  of  the object  they are f raming and not in f ront of  a computer 
monitor .  
 
Edi Hirose (Lima, 1975) formed part  of  the Peruvian representat i on 
in the latest  edi t ion of  the Biennial  of  San Pablo.  Here we wi l l  
review only one of  the sets that make up his part ic ipat ion in the 
Brazi l ian biennial  s ince i t  is  one of  his most recent and because i t  
enables us to appreciate his capacity to convert  even  the most  
neutral  or  apparent ly anodyne corners of  the urban landscape into 
an aesthet ic event.  
 
In this notable ser ies,  Hirose has delved into how the urban 
physiognomy ex-presses the ident i ty or the psychology of those 
who inhabit  i t ,  even dispensing wi th represent ing them, and at  the 
same t ime records the t ransformat ion of  the urban landscape of  
Lima and that  of  those ci t ies denominated "provincial  capitals",  
such as Cajamarca or Puno, detonated by an overwhelming and 
ir reversible moderni ty.  We insert  t he fol lowing text  f rom Levi -
Strauss because i t  contains the most notable explanat ion that  we 
have been able to f ind regarding the ci ty as an aesthet ic  
phenomenon:  
 
" . . .not only metaphor ical ly,  we have the r ight to compare,  ( . . . )  a 
c i ty to a symphony or to  a poem (. . . )  Perhaps even more precisely,  
the ci ty is s i tuated in the conf luence of nature and of  device.  A 
congregat ion of  animals that  enclose their  biological  history within 
i ts borders and that  at  the same t ime shape i t  wi th al l  their  
intent ions of  th inking beings,  the ci ty,  through i ts genesis and i ts  
form, depends simultaneously on biological  procreat ion,  organic 
evolut ion,  and aesthet ic creat ion.  I t  is  an object  of  nature and a 
subject  of  cul ture at  the same t ime.. . "  
 
The German photographers f rom the renowned School of  
Dusseldorf  have al - ready taught us to look at  our respect ive mega 
panopt icons,  providing us with a hard lesson on the place that  we 
inhabit  in the wor ld.  However,  they did not  prepare us for  the 
hal lucinatory revelat ions that  South A merican ci t ies inci te in their  
own art ists.  
 
Edi Hirose's images are a test imony to the archi tectonic aut ism of  
the resident ial  d istr icts of  Lima, as wel l  as the constr ict ive 
insolence, between gal lant  and unaffected simpl ic i ty,  of  the ci t ies 
in the inter ior ,  such as those already ment ioned, or  even the 
carnival - l ike surreal ism of  i ts cemeter ies,  bui l t  according to the 



designs of  a "biological  procreat ion",  an "organic evolut ion",  and 
an aesthet ic creat ion" that  would leave Bunuel himself  astonished.  
In conclusion,  th is  registry of  the diverse and antagonist ic urban 
landscapes of  Peru gathered by Hirose enable us to take a reading 
in which,  conjugat ing anthropological  object iv i ty and poet ic  
c lairvoyance, we visual ize something of  the immense and 
inevi table future that  awaits us".  
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